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Abstract
Prehistoric rock art is the earliest form of humasmmunication system.

It has aesthetic, spiritual, socio-cultural and iatic values. Ethiopia in
general and the Dire Dawa —Harar region in partiaulis endowed with
rock art sites with various themes. However, theieamentioned above
are not well known and prompted in a way that dbates to the socio
economic development of the host community anadbstry at large.
Many countries are developing their rock art sits destination for
sustainable tourism development. A number of rebegrare carried out
on the meaning and interpretation of Ethiopian roekt sites.
Nevertheless, research on rock art from the pemppeof sustainable
tourism development is almost neglected. Basedhin this research
\aimed to find the role of rock art tourism for fisable socio-economic
development in southeastern Ethiopia specificalarad — Dire Dawa
region with an added objective of describing the potentiakafk art
sites for tourism in Harar — Dire Dawa and in itsnarons; and
examining trends of sustainable rock art tourismvedepment and
preparing a code of conducts for rock art tour @gse mixed method of
research design. The data analysis showed that raxk and its
surrounding resources have a high potential fortaimsble tourism
development in the region under investigation. €fae, this important
resource should be properly managed and promotedetelop in to a
significant tourist destination and there by assitgte socio —economic
development of the region.

Keywords: rock art, sustainable tourism, Harar-Dire dawd#hidpia,
socio economic development
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1. Introduction

The Dire Dawa area is known for its natural andural heritage. These
heritages include caves and shelters with rockcareteries of British
and African soldiers who died during the war agaiRascist Italy in

eastern Africa; various historical houses with [Efen Greek, and
Armenian architectural influences because of thagration to the city

for industrial and commercial purposes; railway eum, and cultural
centers which housed material cultures of the Sioamal Oromo people
are among the attractions of the city (DDCTO, 2008)

Harar, the other focus of this study, is one ofriadonal regional states
of Ethiopia. The term “Harar” is derived from amosgven ancient
settlements which are known addrawegey. It is located about 50 km
southeast of Dire Dawa. The city is endowed withiemt historical and
religious attractions. The walled city call@dgolwas once the seat of an
old Islamic sultanate founded around 10th centdi@TB, 2010).

The city of Harar is divided in to two historic ¢ersJugoland the new
Harar. There are 82 mosques and 102 shrines inldheity. The city is
the fourth world’s Islamic center next to Mecca, &, and Jerusalem.
Harar is renowned for its natural and cultural aations. The United
Nations Educational, Scientific and Cultural Orgation (UNESCO)
has inscribed the old walled city dugolas world heritage site in 2006
(Ibid). Besides, other heritage sites such Sigi mountain, Hyena
feeding, Adere house, Sherif Harar City Museum, Harari Cultural
Museum and Adere Museum are major attractionseotity. Many rock
art sites are found around Harar and Dire Dawaoregiowever, these
resources are not properly managed so as to deviaelop tourist
destination areas. This study has highlights ttes’sgreat potential for
sustainable tourism development that would supih@thost community
and other stakeholders in and around Harar andDavea.

2. Statement of the Problem

There are many rock art sites in Ethiopia disteluin different parts of
the country. Most rock art sites are executed areditone, sandstone
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caves, shelters and boulders. South eastern p&thaipia, particularly
the Harar-Dire Dawa area is known for large coneioin of rock art
sites. The motifs depicted in these sites are pnauntly domestic
cattle, wild animals, geometric and human figuiesd domestic scene
with few plant depictions (Tekle, 201190 far, thereare no researches
on the use of rock art for sustainable tourismtinidpia and the Harar —
Dire Dawa region in particular. In fact, rock aresearch from
archaeological and conservation perspectives anduobed by various
scholars. Nevertheless, rock art research fromsimucontext is still at
its infancy. The available researches in rock attndt focus to look into
the contribution of rock art for socio- economio/el®pment of the host
communities. They are preoccupied mainly on cuidtutestoric
significance of the sites.

As stated above, the limited works on rock arthef study area, do not
give attention on how to develop the sites intotanable tourism
development. In response to this, this researclabssssed and analyzed
the potential of rock art for sustainable touridrhe study also examines
the current trends and prospects of rock art tosvargstainable tourism
development from different contexts and it trieshow a way for a code
of conducts for rock art tour.

3. Objectives of the Study

The general objective of this research is to assesk examine the
potential of rock art tourism for sustainable socio economic
development in the Harar and Dire Dawa region.

The specific objectives are:

» Assessing potential of rock art sites for sustdmakbourism
development

» Examining the existing trends of sustainable rodkt@urism in the
region

» To show a way for code of conducts for rock art tou
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4. Significance of the Study

It is widely accepted that the research attemptthénarea of rock art
tourism is highly useful to policy makers, touriand heritage related
experts, offices and officials and visitors. Theref the result of this
study would help officials and decision makers twlerstand and give
emphasis to what rock art tourism mean and howeteeldp rock art
tourism. For tourism and heritage related expéiis,study give insight
on the rock art sites and their challenges towatdstainable tourism
development. In addition, the study is hoped tbadte further researches
and projects on rock art tourism development. Tineyswill also give
highlights on methods of rock art conservation. Shely could also be
used as model for development of sustainable ratktaurism in
southeastern Ethiopia and could be extrapolatesthter areas with rock
art resources.

5. Literature review: Rock Art Tourism and Researchin Ethiopia

The term rock art consists of paintings (pictogeggpland engravings
(petro glyphs) executed on the walls and ceilingsaves, rock shelters,
and boulders (Whitely, 2005; Crabtree, 2006). Risitin (1985) states
that rock art could be used as a source of infaomdbr some themes
such as vegetation, wild and domestic animals, raatand cultural
landscapes, rituals, division of labors and histdrievents. Above all,
rock art is an artistic and archaeological heritage an irreplaceable
record of human’s most remote past (Lambert, 20@7many countries,
the significance of rock art sites is well noted @ne art is often widely
promoted as a tourist destination. Some sites\ae ksted as a heritage
of humankind by UNESCO (lbid).

Rock art sites are widely distributed throughow #hfrican continent
with high concentration in the Sahara region, Sd\ftica, and the Horn
(Benjamin et.al, 2012). Due to this, the rock aedpidtions of the
continent are roughly estimated to be about tetiani(Willcox, 1984).
Similarly, rock art is extensively found in northersouthern and south
eastern Ethiopia where there are favorable geogralpand geological
factors that suit for caves, shelter and bouldétsrently about 52 rock
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art sites are identified by researchers in soutbeas southern and
northern part of Ethiopia; from which the majoritf the paintings are
found in southeastern and northern Ethiopia whilgravings are found
in southern Ethiopia (Tekle, 2011).

Stylistically, the rock art of Ethiopia and the Hois known as Ethio—
Arabian. This style is classified into two stagedafvelopmentSurre—
Hanakiyg andDahtami These two names are derived from known rock
art sites:Surre (Genda Bifto) found in eastern Ethiopia, atthnakiya
and Dahtami sites found in Arabia. The Ethio—Arabian styleluges
naturalistic semi naturalistic, schematic paintingad engravings
(Cervicek, 1971, 1979; Anati, 1972).

There are immense rock art sites in Harar-Dire Daegion. The
presence of rock art in this region was first régdrby French
paleontologists Pierre Teilhard de Chardin and Kele Monfreid who
discovered Porc-Epic cave near Dire Dawa and madavations in
1920 (Clark, 1954). Many rock art sites are rebfig investigators at
different period from Harar, Dire Dawa@Grawa Chelenko and

Kombolcha Most of the paintings are executed on caves ang few of

them are depicted on open-air boulders (Temesg@d5)2 Rock art
studies in Ethiopia dates less than a century lalee other disciplines,
rock art study was also begun by foreign scholard @avelers. The
majority of research focuses on the meanings atedpiretation of rock
art sites found in northeastern, southeastern auwthern part of the
country (Agazi, 2007).

Agazi (2001) has studied rock art sites from Teenbenarea. His study
reveals the importance of the sites for understandf the beginning of
agriculture (food production) in northern Ethiop@&irma (2001) has also
made new rock art discovery in southern Ethiopidciwrhe used to
synthesize the culture and history of prehistoastpralists.

Getachew (2006) has investigated on rock art iesd in northeastern
Ethiopia. His emphasis is on the contribution ofckroart for

understanding of early food production. He alsesssd the natural and
human-made challenges on rock art resources oheastern Ethiopia.
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Temesgen’s (2005) study focuses on conservatiamess®f rock art
resources of southeastern Ethiopia. He assessetatheoaga Odaand
Porc Epic sites. He also stressed on the consenvafirock art and its
potential for sustainable tourism development iéqehte conservation
measures are taken to curve the natural and hun@ate rfactors of
deterioration.

Recently, Tekle (2011) has published a book orrdlk art of Ethiopia.
In his work, he describes the rock art sites foumdrarious parts of
Ethiopia and brings into attention about the neédcanserving this
fragile resource. As some of the researchers iteticabove, Harar and
Dire Dawa and its environs have a paramount patefdr rock art
tourism resources. Besides, some of the sites lyotadga Odaand
Genda Biftoucaves have a potential to be a world heritage (Siekle,
2011). Insertion in to the world heritage list wikhive a great outcome by
increasing the number of tourists to the sites Wwincturn brings many
advantages to the site and the host community.

Rock art tourism is a niche mark&uch resource has a potential for
developing tourism in a sustainable way throughaechg the local
participation in tourism decision making and socw®omic benefit
through sustainable tourism developméNovelli, 2004) As Harris
(2002) stated sustainable tourism development dhanglet the needs of
present tourists and host regions while protectangd enhancing
opportunity for the future. It is envisaged as iagdko management of
resources in such a way that economic, social aasthetic needs can be
fulfilled while maintaining cultural integrity, esatial ecological
processes, biological diversity, and life suppgstem.

There are countries which developed sustainabléstaun rock art sites
such as South Africa, Australia, Newzeland, Sweded, Norway. Rock
art sites in such countries are a means of incomdedavelopment for
different stakeholders of tourism industry such hast community,
government, and NGOs (Atthasit, 2004). In dealinthwhis, in general
in Ethiopia and notably the environs of Harar-Oirawa has a potential
for sustainable tourism development with its rodks#tes. The rock arts
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sites in Harar-Dire Dawa region is located at tloetlills of the
escarpment of southeastern Ethiopian highlandsigriiom the Afar
plains all the way to the Harar plateau. Most o ttock arts are
concentrated in the environs of Harar around tHe bf Garamulataand
the vicinity of Dire Dawa. But, such sites did mvelop in a sustainable
and community centered way. Furthermore, the regsuface poaching
and charcoal creation which led to deforestatiod destruction of the
rock art sites.

To conclude, investigation on rock art tourism {8l st its infancy.

Therefore, one of the issues overlooked by invatiig is the potential
of rock art for sustainable tourism. Hence, annaptieis made to show
how this important resource could be used for sumde tourism
development.

6. Methodology
6.1. Study Design

The study follows both qualitative and quantitatimethods which are
also sometimes known as mixed approach. Spratt &094) stated that
mixed method provides more comprehensive techniqueesearches
going beyond the limitations of a single approddbscriptive research
design is used in conducting this research. Suway an appropriate
method in collecting data during the field seasorhie study area and
from relevant institutions found in Addis Ababa.

6.2. The Subject/Stakeholders

The subject of this study is purposefully seledtaffs and managers of
heritage from the Authority for Research and Covetgon of Cultural
Heritage (ARCCH), the Ministry of Culture and Tami, Dire Dawa and
Harar Culture and Tourism Offices, non-governmerdgjanizations
working in heritage related areas, scholars anduders of higher
institutions in related field of studies, and sedec individuals and
researchers engaged in rock art study.
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6.3. Data Gathering Instruments

Questionnaires, interviews, field visit, observatp documents and
audio-visual materials were key instruments in thligdy. Interviews
were employed to collect data from managers oftdugei from the
ARCCH, the Ministry of Culture and Tourism, Dire Wa and Harar
Culture and Tourism Offices. Questionnaires weltediby the staffs of
the above institutions, tour operators, travel égeand tour guides. To
avoid bias and subjectivity, the researcher comateodata gathered with
critical observation and supplemented it with seleoy document
analysis.

6.4. Data Collection Procedures

Each person relevant to the research and pareadample is selected by
using purposive and snowball sampling techniquextNiae purpose of
the study was explained to the sample memberstardthe researcher
or agent has administered the interviews. Focuspgdiscussions were
also used as a means of data gathering. In addditims, the researcher
or agent had conducted a focus group discussidm auh of gathering
information from the host community.

6.5. Data Analysis

The qualitative data analysis has followed theofeihg steps: data
reduction (selecting, focusing, simplifying, abstnag, transforming),

data display (organized, compressed), and conciugiawing (Miles &

Huberman, 1994). As the research is descriptiveg daalysis process
had used SPSS (Statistical Package for the Sociah&s) procedure
with frequencies and means.

6.6. Data quality assurance

To make the data gathered from different interviesvevalid, the
researcher documented it both in written and iniauecordings form
and translated the concepts directly in word todvém other words, the
information that is found from the informants iseirpreted accurately. In
order to ensure the collected data are reliable #mel results
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representative, the sample populations are selefitad the local
community's elderly people and culture and tourddfiters. Besides, to
enhance the reliability of the primary data theeegsher used secondary
sources as verification.

7. Rock art site of the study area

The rock art sites of Harar- Dire Dawa and its esns are found at the
foothills of the escarpment of southeastern Etlidpghlands stretching
from the Afar plains all the way to Harar and Dbawa plateau. The
sites were “home bases” for both hunter-gatheret kater pastoral
nomads. For instance archaeological excavatidPoat- EpicandLaga
Oda caves shows human occupation of these sites sSiiig@00 -
60,000bp and 15,000bp respectively (Clark, 1974arkC (1954),
suggests that during rain seasons pastoralistsdrfom@ lowlands of the
rift to the foot hills of the Harar escarpment vigarsa in search of water
and grazing land. The escarpment was relatively incwater resource
and grazing lands than lowlands. Thus, the rockites had been centers
of attraction for hunter —gatherers and pastoml@hce ancient time
(Temesgen, 2005). A total of five sites are setktde the purpose of this
study. A description of the sites is presentedwelo

7.1.Porc — Epic

This cave is located 2 km south of Dire Dawa at thet of the
escarpment rising from the southern Afar plain atmdddling the mouth
of DatchatuRiver. It is located at 9°29’ 19” north, 41° 54"3ast at an
elevation of 1681lm above sea level which is closethe top of
GaradErer or GendaFeltihills’ that raises are very steeped from the
Wadi floor on the eastern sid€orc-Epicis currently under the rural
administration of Dire Dawa Administration Counslrrounded by
Janenj Berarti, GaradErrer, GodeBela Dichaso and GendaFelti
villages.

Porc-Epicwas first reported by the French paleontologigePeeilhard
de Chardin and Henry Monfried who made excavatinri®929. Again in
1933, it was excavated by Pere Teilhard deChandthRaul Warnert, in

86



the same year Breuil also studied the painting®at-Epic (Chardin,

1951), in the mid-1970s Clark and Williams andliast 1999, Delumely
also made excavation. The above archaeologicalsiipation on the
cave showed that the site is rich in paintings dfl vanimals such as
elephants, antelope, buffaloes, giraffe, humanréguand geometric
symbols painted mostly in red color.

7.2.Laga - Oda

The rock art site of.aga-odais located some 38 kms away from Dire
Dawa city in theGuninfeta Peasants’ Association which is close to
Guninfetavillage. It is found at 9° 30'9” north and 1° 23 east at an
altitude of 2290 meter above sea levehgaOdais known locally as
Goda- Katabawhich means a cave with written recor@oda-Okotag
GendaNempandGoda-Butturock art sites are found close to this site. It
is a limestone rock shelter situated in the escantrthat separates the
lowlands of the Afar rift from high plateau grassla of Hararghe
LagaOdawas first reported by Pere Azais and Oncieu dentplaadon in
1933 (Cervicek, 1971). Following this, many schel&iad carried out
investigations on the site and still the site beesrhe focus of research
for many scholars interested in prehistoric study.

There are many rock paintings in two shelters (upged lower) of
LagaOda cave which are still undiscovered. According ton@sek

(1971), the number of paintings exceeds up to 606th \R®50-350

specimens. Apart from paintings, there are alseroritten records on
the wall of the cave. The upper shelter has mugietasize than lower
shelter. It also has larger number of rock art tienlower shelter.

According to Temesgen (2005), the upper shelter6l@ameter width, 3
meter height, and 4 meter depth from the drift img¢he back wall. On
the other hand, the lower shelter has 2 meter he2ghmeter width, and
2.5 meter depth. The two shelters lcdgaOda have relatively large
number of paintings than the other rock art sitesél in the Harar-Dire
Dawa region.
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7.3.DagaFreniji/Kimet

The rock art site oDagaFerenijiis located some 20 kms away from the
city of Harar in ErroDodotta Woredat Genda Rokaural kebeleat the
village ofKimet It is found to the south east of Harar on thermmaad to
Jijiga. It takes some 30 minutes walk from the main reath steep
slope. The name of the villagKitmet means jewelry in Oromiffa
language. Historically, the nam&imet' is associated witlHarla people
who are assumed to establish a jewelry market ervittage. According
to locals’ consideration, the name of the villagasvgiven by thédarla
people. The namPagaFerenjiis derived from an Oromiffa worDaga
which means stone anBerenji is a term used by Ethiopians for
foreigners. The two terms together gives a meawhdthe stone of
foreigners”. According to informants, these wereéese the local people
had observed the stone (rock art) was mostly dditeforeigners.

Red and white colors are used to paint the rockfdtiis site. The above
colors ofDaga Ferenjishow similarity in style with the rock paintingé o
LagaOda ShekaSherifaPorc-Epic, and Goda Ajewa Naturalistic and
schematic styles are used to represent domestle e that ofLaga
Oda The age of the paintings of the region is notedatHowever,
according to local community’s assumption, the pags are made by
the Harla people in the 16th century since; the influencehafHarla
people is high in the region’s art and craft depeient (HCTB, 2010).
There is a white mark on the paintings added ldtgran Italian
‘researchers’ during the Italian occupation. Cutlserthe art relatively
exists in a good condition. However, the bouldeexposed to erosion
and human contact.

7.4.0lad

The rock art site oOlad is located some 40 kms away from the city of
Harar in ErrorDodottaworedain Olad kebele The site is found south
east of Harar on the main road viaBabile and it takes an average of 3
hrs. There are panoramic views @tad which are very pleasant and
covered by green plants in all seasons. It is Blétéor trekking and
climbing. Besides, the site is very close to Babile Elephant Sanctuary,
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Argoba village, Sofi-Harla archaeological site, and famous shrines of
rural Harar.

Red and black colors are used to paint the rockfatis site. The colors
used to painOlad site and the style of the paintings show simyaith
rock paintings ofDagaFerenji except the use of black color @ad.
Naturalistic and schematic styles are mostly usedepicting domestic
cattle like other rock art sites of the study ardawever, cattle paintings
of Olad are different from other sites in drawing head@imal scale and
it is not overstating their horns. The reverseus in most rock art site of
Harar-Dire Dawa region.

7.5.GodaAjewa

The rock art site o6GodaAjewais located 28 kilometers from the city of
Dire Dawa at the hill oflGodaAjewaand has a height of 2050 meter
above sea level. The cave is foundAwale rural Kebeleat a village
called “‘AwaleKebeldPeasants AssociationfadodaAjewacave is found on
the top of a hill which is used now as agriculturald by local farmers.
The area is fertile and produces many types ofc(@DCTO, 2009).
The name of the cavesbdaAjewad is derived from two Oromiffa words
“Godd which means a “cave” andAjewd which has the meaning of
“unpleasant smell”. Thus, the two terms gives a mmea of “a cave
which has unpleasant smell” (Ibid). In terms ofptEntings the site has
the same character with the above sites espesiatiyar to Porc — Epic
andKimetwith its red paintings and schematic style.

GodaAjewaand its surrounding area attract visitors andstteealso very
suitable for trekking and climbing as whole it suibr adventure tourism.
In addition, the site located on strategic locatowisit the whole village
of “Awal€ and it's best suit for Para gliding.
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8. Result and Discussion

8.1. Potentials of Rock Art sites for Sustainable durism
Development

Nelson Mandela has themed that “Africa’s rock arthie most common
heritage of all Africans, but it is more than thais the common heritage
of humanity” (TARA, 2013). Mandela’s statement sisothhat rock art
sites are not only a heritage resource but alspdhea universal heritage
of all mankind. Therefore, rock art sites have &pbal to become a
sustainable tourism destination no matter wherg #ne located but what
they need is critical assessment and evaluatighedf tourism potential.
100% of the respondents have agreed that rockitas af Harar- Dire
Dawa region have potential for a sustainable tauevelopment based
on their values. The majority of the sites are eenpf attractions for
visitors and researchers.

Researchers have already understood the high mdteftrock art for
sustainable tourism development from their fieldatation. Resource
assessment requires preliminary survey of the piateof the resource
for sustainable development and the categorizatimhweighting of the
resource according to their attractiveness for phepose of tourism
(Deacon, 2006). In this study, the potential taarig@source of a rock art
site is evaluated through field work, observatidiscussion with experts
and managerial staffs engaged in rock art siteslafir - Dire Dawa
region. In addition to field observation, a stamliieed semi- structured
guestionnaire and interviews were used to evaltegepotential of rock
art sites for sustainable tourism development. dalidg with this, this
study has categorized the potential of rock artisou resources on the
basis of its archaeological, historical, econonaesthetic, and socio-
cultural values.

8.1.1. Historical and Archaeological Values

As Kofi Anan demonstrated “the rock art of Africzcake up one of the
oldest and most expensive records on earth of huhmarght. It shows
the very emergence of human imagination” (TARA, 20Davis (1984),

90



states that rock art are used to educate singlgraup concepts in a
particular time and space and also about spedafiegy. It also is used as
a rule to direct and reflect a particular cultuseaamedium of language.

The above statements show that rock art sites earséd as a source in
order to know the prehistory and history of mankiAdcording to the
respondents and informants, rock art sites of Hams Dawa region
have significant historical value owing to its ade.shows ancient
civilization of mankind in hunting and gatheringydathe domestication
of animals and its transformation to the modern whlfe. Rock art has
a potential to be a primary source for prehistarg history because of its
stylistic and artistic expression. Based on the vabdhoughts of
respondents, informants and field observation historical value of the
rock art site has a tremendous contribution in bgreg sustainable rock
art tourism because human beings by their natwe hderest to know
the past.

Rock art is an artistic and archaeological heritagd an irreplaceable
record of man’s most remote past (Kerzabi et 8i86). In line with this,
rock art sites of Harar and Dire Dawa region coloéddeveloped into
centers of attractions due to their archaeologialle. Thus, as Teklehas
stated it would be necessary to promote ArchaeouriSm in such kind
of rock art sites (Tekle, 2011). Since the rocksiets of Harar — Dire
Dawa region like Porc-Epic and LagaOda have Stone Age
archaeological records, they would be ideal sitesArchaeo-Tourism
development. Generally, Rock art sites in Harae@»awa region have
historical and archaeological values that couldubed for sustainable
tourism in the area.

8.1.2. Socio - Economic Value

In other countries, the presence of rock art sg@gell known and widely
promoted as a tourist destination due to their mi@k for socio -

economic development (Lambert, 2007). Thereforek rart sites of
Harar and Dire Dawa can generate favorable econbmemefits to the
stakeholders and the host communities residingedoghe sites if they
are developed in a sustainable way. The sites signdicant potential to
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bring economic benefit for the host community ataksholders since it
attracts visitors and researchers who have inteoesisit heritage sites
with historical, archaeological, and geological wed. 100% of the
respondents believe that the rock art sites of iH&ime Dawa region can
enhance socio — economic developments.

8.1.3. Aesthetic Value

Rock art sites have a natural setting which createsextraordinary
feelings and spectacular happiness in the mindshef visitors. As

mentioned earlier, rock art sites under investigathave panoramic
views and have a potential to attract tourists Wwae a special interest for
trekking, and Para Gliding activities.

According to informants, the Harar- Dire Dawa regie attractive and

has also a potential to attract visitors due topitesence of rock art sites
with historical, geological and archaeological tzas. In addition to the

rock art sites, the natural setting of the areadmaaesthetic significance
for beauty lover tourists.

8.1.4. Socio- Cultural Value

Cultural tourism has become the fastest growingnseqg in the tourism
sector (Krishan et al., 2006). Therefore, sevazahniques, approaches,
concepts and theories are used as a means torattehe cultural
heritage of rock art sites (Tekle, 2011). Rock sites of Harar-Dire
Dawa region with its caves and shelters can giveodpnities to the
tourists for experiencing a sense of discovery, ssultural
understanding and personal achievement. It alsolviag visiting socio
cultural features of local communities attachechatural features of the
area. Rock art sites of Harar and Dire Dawa arewmtered with cultural
landscapes, traditional dresses and life styldefiocal community rock
art sites have cultural attributes that fascinadgors and can increase the
length of stay and its visiting expenditure. Suckeptial of rock art sites
has a potential to permit the local communitiebdwe a value for it and
feeling proud and prestige.
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According to respondents and informar40 % of them assumed that
rock art has a much cultural values, 20% belieat ithhas an econom
value in relative to other values, 16.7% believat ih has a social valt
and the other 23.3% of them agreed under othees

Generally, Rock art sitesf the study area have great potential to impi
understanding and respect among different cultamelsin a long uses f
sustainable tourism development.

Figure 1. Value of rock art

= CULTURAL

= ECONOMIC

= SOCIAL
OTHER

8.2. Trends of Rock Art Tourism Development in the StudyArea:
Tourist Flow, Research and Promotiol

Eastern Ethiopia has a tremendous potential botlitsimatural ant
cultural attractions. When it is compared with tharthern route like
Axum, Gondar and Lalibela, tourist flow to the ggestill lying in a very
small number (Dunira, 2013However, the current tourist flow to tl
site is better than earlier. In the case of DirevBaDjiboutian is majo
tourists who came to the city to escape the hotatk of Djibouti. Or
average, they stay up to 45 days in Ditawa. With regard to rock art

93



sites of Harar and Dire Dawa and its environs, B60f respondents and
informants observe visitors who come to visit ramk sites whereas
33.3% of them did not observe visitors who cameisit rock art site.
These shows, rock art sites including with othéraations of the region
can increase the tourist flow to the region.

Research is major pre — requisite for developméststainable tourism.
93.3 % of respondents answered that they have\@isegsearchers who
came to conduct investigation on the rock art sitdeereas 6.7% do not
observe researchers activity in the area. Nevedbel 60% of the
respondents state that such studies do not haJveatipns to ensure the
sustainability of the site except its temporarydsraic achievements. 33
% of the respondents agreed that the studies waikpositive impact
towards the sustainability of the site and the riemg 6.7% are not sure
about the outcome of research results.

This shows that the research particularly focusingustainable tourism
development is still lying at an infant stage. @utly, there are some
attempts to promote rock art for tourists. Accogdio informants from

regional culture and tourism offices, during thédig&pian millennium,

there are some conservation works conducted at adckites in Dire

Dawa - fencing and hiring a local security guardedawa Culture and
Tourism Office also advertises the rock art by gdwilboards and wall

painting in the city of Dire Dawa.

Other private sectors like Muya Abyssinia and omivenir holders are
currently engaged in rock art tourism promotion aisthg the art as a
trade mark in their commodity. Other manufacturfagtories in Dire
Dawa should also be consulted to contribute théiares in the
conservation and promotion of this rich culturalitage.

8.3. Code of conducts for rock art tour:

To protect the sites certain code of conduct shbelgut in place and
observed by all concerned parties.

» Visitors should not touch the paintings
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* Keep water away from painted surfaces and othestaobes on the
paintings

* Keep fires outside rock art sites

 Be careful not to brush the painted surfaces byr yaugcksack,
backpack, camera bag or clothes

* Walk slowly and carefully when you are in a paintedk shelter so
that you do not stir up dust.

* Use of flash and chemical on paintings is stritiijpidden

Other than the code of conducts, developing rotkcanservation and
management plan for each site which include a shod long term
development schemes; proper cataloguing and dodatren of the art;
policy reputation and directives which follows alistic approach are
another mechanism for developing a sustainable rak tourism
development for the study area.

9. Conclusion

The presence of these rock art sites in the redias a potential
economic, socio — cultural, aesthetic and artigdilcies. It is also a good
source of information for scientific inquiry of therehistoric society
through archaeology and anthropology. Simultangptisé existences of
numerous caves, shelters, open airs, and bouldake rthe region an
ideal place for adventure and Geo-tourism. Thes site also suitable for
tourists interested in trekking, climbing, and Pagdiding.

However, most of these rock art sites are facingrahand human made
destructions. For such fact, many sites are destragnd even the
surviving ones are at risk. The increasing toutest trend in the region

and the availability of rock art sites and othetraations are good
opportunities to promote tourism. Promotion of ausdble rock art
tourism has a benefit for sustainable socio — econaevelopment of
the region. It could also play a significant comtition for effective

conservation of the art. Various efforts must bdartaken to utilize this
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heritage for the benefit of the community. The @wmation, management
and developmental activities in the region musirbeonsultation with

the local communities. This is because they are ghardian of the

heritage sites. Therefore, the most importantesgsator development of
the site is creating awareness, expanding infretstral facilities in and

around the site and promoting these heritage agestourist destination.
In addition, developing rock art trip itinerary amdde of conduct is
essential so as to safeguard the site from natun@dlhuman destructive
agents.

Generally, rock art sites are the best sites farisb destination. If they
are properly managed by preparing management pladsby opening
infrastructures they become additional tourist idesibbns. These
resources can be the best way to alleviate powertiye region and can
generate alternative sources of income for theorégihost community
and to the country in general.

10. Recommendations

The following recommendations can help the rocks#gs to extend its
potential.

* Preparing integrated conservation and heritage gement and
master plan for the sites.

* Creating awareness and expanding infrastructuresaaround the
site.

* The rock art sites should be networked with otberist route in the
region like Harar’'slugolworld heritage site.

* Marketing and promotion should be one of the mpjarities for the
rock art sites.

* Researches on conservation and planned archaedlogrestigation
should be carried out.
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* Create link with international bodies (i.e. TARAdCCBAC) for
training, consultation, conservation and manageroerdck art sites.

» Giving official attention to rock art sites

* Providing a platform for updating research findings rock art;
sharing experiences on the successful applicatfostrategies for
managing rock art sites etc.
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